Persepolis Reading Journal

As you read, fill out this chart. For each observation you make on your chart, you must include an excerpt. Given that it is a graphic novel, you should be taking screenshots of cells—it is probably best to use the PDF | gave you for this
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Persepolis

Themes

Persepolis 1
Pages 1-80

Persepolis 1
Pages 80-154

Persepolis 2
Pages 154-276

Persepolis 2
Pages 276-End

Youth
How does the text mark childhood?
How is the child protagonist politicized?

How do play and politics intermingle in her
life?

On page 8, Marji is shown to be asked the
question, “What do you want to be when you
grow up?” by her teacher in a classroom,
which is typical for most children to
experience at some point during school.
Marji answered saying that she will be a
prophet when she grows up, which creates
concern towards her teacher as the answer
is out of the ordinary, especially for her age.
Her classmates around her laugh at her
answer, saying that she is crazy. Marji widely
demonstrates using imagination to visualize
what she wants her future to be as a
prophet, which possibly had made her more
interested in taking the role of being a
prophet.

On page 91 of Persepolis, the theme of
youth is shown through three panels, where
the children asked Mariji if she had any toys,
which she replied to them saying no, and
that she only had books. They further
elaborated the different toys that they had in
their house, showing the differences in how
youth can be depicted in the text. Youth can
be seen differently among different
individuals, as some have the privilege to
have more access to certain things that
people expect children to have, while others
do not have access to.

On page 164 of Persepolis, youth is shown
through Marji asking about how to say
something in a different language; however,
her peers had given her the wrong
translation which is completely different from
what she meant. She asked another person
for what she thought was the right word, and
the only reactions she received was the
person being confused, and her peers
laughing at her. This shows the immaturity
from the behaviors, and the embarrassment
of Marji. Onomatopoeia is used to show the
boys laughing, as well as an illustration of
them holding their stomach, with a joyful
expression.

OH, THAT THING YOU
KNOW, & DICK!

CAN YOU LEND
ME YOUR DICK?

v
FRENCH, THE CLOSING OF
THE BILINGUAL SCHOOLS BY THE
ISLAMIC GOVERNMENT.

WELL, AT LEAST | EXISTED.

On page 291 of Persepolis, the theme of
youth is shown as Marjane finally becoming
a student again. She was reminded of the
beginning of school with the atmosphere and
the breakfast that her mother had prepared
for her, which is what many students can
relate to every first day of school, growing
up. It was also common for the youth to have
fun with their peers, building relationships
and flirting with one another. Marjane
expresses these ideas through the use of
three panels shown below.

SEPTEMBER 1929, | WAS THE BREAKFAST THAT MY MOTHER HAD PREPARED TUST LIKE SHE
FINALLY A STUDENT USED TO, THE MELANCHOLY ATMOSPMERE OF THE BEGINNING OF
St UTUM MY UNIFOR M EVERVTHING REMNDED ME OF THE

v 9
BEGMNNG OF SCHOOL

HE WAS EXAGAERAT ING &
AND GIRLS DIDN'T MIX, THIS DIDN'T STOP

LITTLE. FROM THE MOMENT WE ARRIVED AT UNIVE
T STOP THEM FROM THROWING EACH OTHER

@
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NATURALLY' AFTER ALL, LAW

|

AW, THESE WERE HUMAN BEINGS.

WV

Women

How are women portrayed as active
participants in civic life?

How do women accommodate or resist
authority?

How does this text expand or challenge your
ideas about the veil?

In Persepolis, women and children are
required to wear a veil. On page 74, Mrs.
Satrapi encountered harassment by two
men, insulting women. She believes that in
order for her to have avoided that issue, she
should have worn the veil to protect herself.
This shows that the veil has a symbolism of
protection towards women, for them to feel
more secure, and to draw less attention
towards men.

On page 93, a conversation was overheard
from two women, discussing about how
women have been prostituting themselves,
and how they believe that “all southern
women are whores.” This would be deemed
offensive to many, as some may be doing it
in order to support themselves, but in other
peoples’ perspectives, they view them as
having no dignity. The conversation was first
shown in the first panel below, with reactions
from the conversation, and the speech
bubbles pointing outside the panels, showing

On page 181, Marji is shown to be in a
discussion with Julie, about Julie’s sex life. In
my opinion, | think that women would often
discuss with other women openly about
these topics as they would feel much more
comfortable to do so instead of around men.
These series of panels demonstrate how this
discussion topic is usually like among
women. Mariji is shown to be clearly
surprised during the discussion, and Julie
looks like she feels used to it.

On page 296, the theme of women is shown
when Marjane stands up for herself, and for
many other women, asking why there are so
many rules for the way they dress, while
men have so little restrictions. These series
of panels convey the idea of the inequality
shown between men and women, where
women are mainly focused on to give more
restrictions to, while men have more freedom
with their basic everyday lifestyle. In the first
panel shown, Marjane raises her hand to
immediately ask a question after being




YOUR. MOTHER'S CAR
BROKE DOWN, WE HAVE
TO PICK HER LP,

s AND THAT IF | DIDN'T WANT
THAT TO MAPPEN , | SHOULD
WEAR THE vER..,

THEY WSULTED ME, THEY SAID THAT
WOMES LIE ME SHOULD B2 PUSHED

LP ASAINST A WAL SND FUCKED,
AND THEN THRDWN W THE GARBAGE,

FORGET aBuT

that they are able to listen to the women’s
conversation from afar.

THEY TAKe |_[MY KEKHBOR EVEN SAD S “"‘U‘L—'ﬂ
EVERYTHING, o THAT THEIR WOMEN ARE PROSTITUTING
THEMSELVES . NO DIGNITY AT aLL!

SOON, IT WON'T JUST BE FOQD.)
wiITh

ANYWAY, 45 EVERYONE
KNOWS: "SOUTHERN
WOMEN ARE ALL WHIRES *

I'VE ALREADY SLEPT WITH AT FIRST WE USED
EIGHTEEN GUYS: FABRICE,
CLIVIER, LAURENT, LUC,
JEAN-MARC, ANOTHER
LAURENT, SEBASTIEN, .

0K, YOU'RE THE PURE, TIMD,
INNOCENT VIRGIN WHO DOES
HER MOMEWORK. I'M NOT LIKE
THAT. I'VE BEEN HAVING SEX
FOR FIVE YEARS.

WaS SHOCKED. IN MY COUNTRY,
EVEN WHEN YOU HAD SEX
BEFORE MARRIAGE, YOU WD IT

| HAD A BiG BEHIND TOO, AND
| WASN'T EVEN TAKING
CONTRACEPTIVES.

NOW I'M ON THE PiLL
THAT'S WHY | HAVE
SUCH 4 8iG BUTT,

asked if there are any questions. The two
women in the midground were shown to be
confused and had worried expressions as it
seems that no one else would dare to ask a
question or object to what was said. In the
fourth panel, reactions from other women
listening to Marjane’s point are all
supportive, with happy expressions.

YOU $4Y THAT OUR HEAD-SCARVES ARE SHORT
THAT QUR PANTS ARE INDECENT, THAT WE
MAKE QURSELVES UP, ETC,,

BUT AS A STUDENT 0F ART, & GOOD
PORTION OF MY TIME 15 SPENT IN
THE STUDIC. | NEED T abL

TO MOVE FREELY TO 86 ABLE TO
DRAW. & LONGER MEAD-SCARF

Wikl MAKE THE TASK EVEN

YOU DON'T HESITATE TO COMMENT ON
3 OUR BROTHERS PRESENT HERE
HAVE ALL SHAPES 4D SIZE5 OF
HAIRCUTS AND CLOTHES. SOMETIMES,
THEY WEAR CLOTHES SO TIGHT
THAT WE CAN SEE EVERY THING.

WHY IS IT THAT I, 4§ A
WOMAN, AM EXPECTED TO
FEEL NOTHING WHEN
WATCHING THESE MEN WITH
THEIR CLOTHES SCOLP TED
ON BUT THEY, AS MEN,
CAN GET EXCITED BY
TWO INCHES LESS OF MY
HEAD-SLARF?

Domestic space

How is the domestic sphere affected by
moments of national distress?

How does war literally and figuratively enter
the home?

On page 14, a cinema was burned down,
and the doors were locked from the outside.
The police did not allow people to rescue the
people locked inside, and then proceeded to
attack them. This caused a huge
inconvenience as the fireman did not arrive
until forty minutes later, which had already
led to the death of many individuals.

On page 85, the theme of domestic space is
shown in this series of panels, showing how
people shopping for groceries are more
selfish due to the war. The women in the
grocery store were arguing over who should
get the item that they wanted to purchase,

and were not cooperating and being selfless.

The main reason for their behavior was
because of the war, and their main goal is to
survive. While Mrs. Satrapi tries to break
them apart, to no avail, as they tell her to
mind her own business.

On page 154, these series of panels show
Mariji’s first time living in a small space with
another person, which she had never done
before. This made Mariji think about what her
roommate would look like, and what she is
like due to curiosity. The use of a
speech/thought bubble is shown above
Mariji's head to illustrate how Marji would
imagine Lucia, her new roommate, would
look like.

On page 305, the theme of domestic space
is shown as the patrol of guardians crashes
the party, invading their own domestic space.
Parties were prohibited in this space, but
many of the individuals did not care and
wanted more freedom for themselves,
resulting in them throwing parties often.
However, they are often crashed by the
patrol of guardians, which would lead to
many inconveniences and consequences. In
the first panel, the speech bubble is drawn
using jagged lines, to show the urgency of
what the character had just said.




THE DOORS HAD BEEN LOCKED THE POLICE WERE THERE.
FROM THE OUTSIDE A FEW

MINUTES BEFORE THE FIRE.

THEY FORBADE PEOPLE TO
RESCUE THOSE LOCKED INSIDE .

LY

s 8 b

YES, IT WAS WAR ALl RIGHT.
RIGHT 4WAY, THE
SUPER MARKETS, WERE EMPTY,

M NOT SURE
IT'6 EVEN WOR
GETTIMNG & CART

MIAD YOUR OWN BUSINESS.!

) ‘l

MY ROOM WAS SMALL, AND FOR THE FIRST
TIME IN MY LIFE | HAD TO SHARE MY SPACE
WITH ANCTHER PERSON.

ONLY HERE | AM! SHE LEFT ME AT & BOARDING
HOUSE RUN BY NUNS.

| HADN'T MET HER YET. |
ONLY KNEW THAT HER NAME
WAS LUCIA,

| WONDERED WHAT SHE WOULD
LOOK LIKE.

EUROPE, THE ALPS, SWIT ZERLAND,
AUSTRIA. . FROM THIS | DEDUCED
THAT SHE WOULD BE LIKE HEIDL.

\ s}
e

//\\‘

THIS WAS OKAY WITH ME.
| REALLY LIKED HEIDI.

.. BUT EVEN IN JUR. HOMES, ~qT o Yo
ve , COME BLONG YOU LIT TLE BASTARD! YOU'RE ORGANIZING PAR -
THEV.GINT: LOANE US BLONS L’IES‘ I'LL CURE YOU OF YOUR TASTE FOR PLEASURE!

y&ZAwnar:o- oF ? N I3 @ 2 \llag g\

0
WINDOW! | THINK THEY RE
COMING TO ARREST US'

206 ?>§l e

THEY CARTED EVERYONE OFF TO PRISON. 08VIOUSLY, WE WERE
VERY SCARED THE FIRST TIME.

Class

Why is the difference between social classes
important to the story?

Compare and contrast how class shapes the
lives of Marji’s family, friends, and neighbors.

On page 39 of Persepolis, the illustration
portrays Mrs. Satrapi slapping Marji and their
helper, Mehri. This shows the differences of
treatment between Mrs. Satrapi, her child,
and their helper. There is a division between
social classes, where individuals in higher
social classes have the privilege to do more
things compared to individuals in the lower
classes. In this case, Mrs. Satrapi did not
hesitate to slap her own child and their
helper, which shows that she feels acts like
this are normalized. However, if Marji or
Mehri were to do this same act towards Mrs.
Satrapi, it would be considered inappropriate
and disrespectful.

GOOb LoRD
WHERE THE

On page 102, the two panels show the
differences in social classes, one contrasting
the other. In the first panel, the author
utilized motion lines to show human figures
falling. This indicated the lower classes,
consisting of young children, exploding on
the minefields. However, in the second
panel, Marji was able to go to her first party,
showing the juxtaposition of Marji’s life, and
individuals from lower classes.

THE KEY TO PARADISE WiaS FOR POOR. PEOPLE, THOUSANDS OF YOUNG KIDS, PROMISED 4 BETTER LIFE,
EXPLODED ON THE MINEFIELDS WITH THEIR KEVS AROUND THEIR NECKS.,

A\ % ﬁf
W\ T

MRS, MASRINE'S, SON MANAGED TO AVOID THAT FATE, BUT LOTS OF OTHER KIDS FROM HIS MNEGHBORMIOD DION'T.

MEANWHILE, | 60T TO GO TO MY FIRST PARTY. NOT ONLY DID MY MOM LET ME GO, SHE ALSO
KNITTED ME A SWEATER FULL OF HOLES AND MADE ME A NECKLACE WITH CHAINS AND NAILS. PUNK
ROCK WAS I

| WAS LOCKING SHARP.

On page 195, class is shown as Mariji
experienced other individuals talking behind
her back about her culture, and who she is.
They might see Marji as someone from a
lower class based on where she was from
and why she had to move. This leads to the
girls behind her to talk about her behavior,
how she talks, her face, and even called her
a cow, which had made her more furious.
The last panel shown below shows Marji's
expression, with a speech bubble pointing
outside the panel, which would be one of the
girls talking behind her.

UNFORTUNATELY, IT ALL CAME OUT IN THE END. A FEW DAYS
LATER IN A CAFE NEAR SCHOOL.

(AND YOUR BROTHER BELIEVED HER? ’
\

WHAT D0 VOU THINK? HAVE YOU
HEARD THE WAY SHE TALKS?

SHE TOLD MY 8RO-
THER THAT SWE
WAS FRENCH

BUT YOUR BROTHER WaS

HA, HA, HA! | WOULD COMMIT SUICI
HITTING ON HER OR WHAT?

DE IF MY BROTHER WAS GOMG
OUT WITH A COW LIKE THAT!

On page 286, the theme of class is shown as
Marjane had made a poor innocent man
arrested for no particular reason. This shows
the difference in social classes, as no one
believed the innocent man as he was just
sitting on the stairs, while Marjane all of a
sudden decided to get him arrested for her
own benefit. She had pretended to be a poor
woman who needed protection; therefore,
getting the man arrested, even though he did
not do anything at all.

WHO'S THAT GUY THEY PICKED UP?

HA! MATHA'MA' THAT'S TOO
COGL! WHAT AN INSTINCT
FOR SURVIVAL:

COME ON, LET'S GO SOMEWMERE
ELSE! 1T’ DANGEROUS HERE
BoT eV eE G ) |
WHEN THEY CARRY 0U'T
RAIDS, THERE'S NEVER

ONLY ONE PATROL.THERE
WiLL BE CTHERS.

¥

1 DON'T KNOW. SOME POOR GUY
WHO JUST HAPPEANED TO BE
THERE. WHEN | SAW THEM
ARRIVE, | FIGURED THAT THE
ONLY WAY TO GET AWAY WAS
TO PLAY “THE PCOR WOMAN
WHO NEEDS PROTECTION.” 50
TOLD THEM THAT THAT GUY
HAD SPOKEN INDECENTLY TO
ME AND THEY ARRESTED HIM.

War/national strife

Due to the Islamic Revolution in 1979, it
became obligatory for female students to

On page 80, the theme of war is depicted
through the use of onomatopoeia and motion

On page 199, these series of panels show
Marji’s excitement for her to be able to see

On page 277, the theme of war is shown
when Marjane is speaking to Reza. As they




How are war and national strife depicted?

How are different characters affected by
revolution and/or war?

How is looking at war through the lens of a
cartoon different to looking through a
photograph, newspaper, or television news?

wear a veil at school in 1980. The students
did not understand the significance of the
veil, which also led to them not liking to wear
the veil. On page 4, it shows the Cultural
Revolution, where all bilingual schools were
announced to be closed down as they are
supposedly symbols of capitalism. From
Mariji’s point of view, she did not seem very
bothered, but only accepted the fact that
whatever happens happens; however, on
page 5, it shows that everywhere on the
streets were demonstrations for and against
the veil.

AND THEN SUDDENLY N 4930...

ALL BILINGUAL SCHOOLS
MUST BE CLOSED DOWN,
‘ D

f

THEY 4RE SYMBOLS
OF CAPITALISM.

EVERVWHERE IN THE STREETS THERE WERE DEMONSTRATIONS FOR AND AGAINST THE VEIL.

m’»"»,»'il.'

lines. The sound of an explosion was shown
in the second panel, with the sound,
“BOOM”. Motion lines were used in the sixth
panel, where fighter jets were shown to be
zooming upwards into the sky. Marji and Mr.
Satrapi were confused at first, but eventually
realized that it was Iraqi fighter jets attacking,
causing panic around them.

A FEW DAYS AFTER OUR TRIP, AND
BACK T

IT WAS THE FIRST TIME I'D
SEEN FIGHTER TETS...

her mother, Mrs. Satrapi, again after
nineteen months due to many troubles
relating to the war in Iran. The war had
resulted in Marji being separated from her
parents, and after a long duration of time,
she was able to finally reunite with her mom
again. Unfortunately, her father was not able
to visit, which could be disappointing, but
Marji is already grateful that her mom is
visiting.

were learning more about each other,
Marjane had asked him if he had fought in
the war, and to which he said that he did.
These panels show that men did not have
much practice when fighting for the war,
especially when Reza mentioned that he did
not really know where he hit when he was
the tank gunner. The panels show
silhouettes of the figures of both, Marjane,
and Reza, as they were conversing.

EVEN THOUGH IT HAD BEEN
NINETEEN MONTHS SINCE | HAD
SEEN MY MOTHER, THE

| IRONED MY CLOTHES FOR
THE FIRST TIME

| MADE MYSELF AS BEAUTIFUL
AS | COULD BEFORE GOING TO

>
. — J COMBAT, YOU DON' VE TIMe
FOR QUALMS, EVERYTHING IS

MEET HER AT THE AIRPORT

A QUESTION OF SURVIVAL .

IT WAS A TOUGH CALL, BUT DAD WaS
AN ENGINEER. HE WAS THE SPEC

S0, YOU FOUGHT IN THE WaR (WHAT?
AGAINST IRAQ?

(&lts, | WAS A TANK GUNNER.

The self
How many ways is the self portrayed?

How does Marji’s self change over time?

On page 6, Marji had already thought a lot
about her future. Although she did not really
understand the significance of the veil, she
understood that she was born with a religion.
She knew that she wanted to be a prophet
when she grows up when she was 6, and
created plans on what would happen if she
became a prophet - which were allowing the
maid to eat with the family, everyone having
a car, and old people having no pain.

On page 85, the self is shown through
Mariji’'s uniqueness compared to her
classmate. Marji and her classmates were
instructed by the teacher to write a report
about the war, even though the teacher knew
that it would be a difficult subject to write
about. Marji’'s classmate found it difficult to
find a starting point, asking her if she knew
what she was going to say. Marji confidently
responded with, “totally!”, showing her
interest and knowledge about the war.

On page 162, the theme of the self is shown
when Marji is watching a movie with her
friend, Lucia. The people around her were
seen to be laughing and enjoying the movie,
but Marji found it hard to understand due to
the language barrier. Onomatopoeia is used
to show the people laughing, while there are
exclamation points and a question mark
above her head, to show her confusion. This
would make her feel as if she is the odd one
out, and did not belong in that setting.

On page 278, the theme of the self is shown
when Marjane identifies the differences
between herself and Reza. She tied
connections to how she was, as well as how
he is, realizing that they are both polar
opposites. Marjane expresses the idea of
them being polar opposites by illustration,
describing their rooms, childhood friends,
favorite activities, ideal lives, relationship
with their mothers, social lives, and their
images of each other. This is something that
tied them closer together.




| REALLY DON'T KNOW WHAT T0 THINK ABOUT THE | || WAS BORN WITH RELIGION.
VEIL. DEEP DOWN | WAS VERY RELIGIOUS BUT AS A
FAMILY WE WERE VERY MODERN AND AVANT - GARDE .

W CLASS, THE TEACHER ASKED LS TO WRITE &
REPORT ABOUT THE WAR

1 DIDN'T NEED TO DO MUCH THINKING. | KNEW ALL

HIS CHILDHOOD FRIENDS | MY CHILDHOOD FRIENDS
ABOUT THE WAR .,

HA)

w

. S HEA
"OCHS," “ICHS” AND
ICHS,* BUT NOTHING THAT | HALUAI

HATHA

T A

/ i T
DIFFICULT COULD UNDERSTAND,

HIS FAVORITE ACTIVITY

AT THE AGE OF SIX | WAS ALREADY SURE | WAS THE LAST BEFORE ME THERE HAD BEEN & FEW OTHERS.
PROPHET, THIS WAS A FEW YEARS BEFORE THE REVOLUTION

WS RELATIONSHI? WITH | MY RELATIONSHIP WITH HIS SOCIAL LIFE
HIS MOTHER MY MOTHER

VES MOM, M COMING DON'T YOU WANT T0 LET
HOME IN AN HOUR AND & | YOUR PARENTS KnowW?

HALF. DON'T WO YV ro, wire?

BECAUSE MY FATHER AND, ABOVE ALL, BECAUSE

HAD A CADRLLAC, MY GRANDMOTHER'S KNEES
BECAUSE ALWAYS ACHED.
&%RNSAVNZAY COME HERE MARDY

HELS ME TC STAND WP,

HE SOUGHT IN ME A AND | SOUGHT IN HIM A
LIGHTHEAR TEDNESS, WAR WHICH | HAD

ES5CAPED.
AN
w7 AA
T S,




